Re-Birth

The Collective Works of

Colleen and Shoichi Sakurai
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Yoshiharu Mishio Artist
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Ayako Sayagami Personal stone Creator

%LTL‘(

Z ?)7':5')0 b D XU, AR DN 72 B XL %,

T 1 b‘ﬁﬁi%i} FEONITENENTL B,
-nﬁ#ﬁ~~3§~/h£&%ﬁﬁ%®#m?§% i

RilE M ET7—7 4 A - HR

Ten-You Ancient character artist
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Shoichi and Colleen Sakurai are international artists - creators who bring great awareness of the
L
understanding and appreciation of one another’s cultures, and rich shared life experience to their _:
Orient and the Occident blend instinctively in this exhibit, calling to mind both the seminal essay on Jap

aesthetics, ‘In Praise of Shadows, by Junichiro Tanizaki, and the conceptual art of Marcel Duc}lar'n y

seemingly playful notion of Assisted Readymades, whereby any object might be considered as pote

material, revolutionized the way art might be perceived.

The Sakurai’s creations are concerned not just with light, but also with those preciously beat
-

warmth, humor, color, design, perspective, and a reverential respect for materials. Their
[
ingredients are wonderfully surprising, weaving together humble rough worn eleme
with new finely crafted components, and conceptually leavened with multiple la
! -t

of meaning. Their work engages the eye first, then the emotions, then the mi

Playfulness meets perfection in the Sakurai’s exhibition. The show is a caTe X . f

collection of handmade originals. Each piece is the culmination of years—ﬁ rching,
collecting, pondering, experimenting... and finally brought forth with a clear stroke

amazing attention paid to the very finest detail has yielded these timeless pieces to be| ate apd i
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The intimate artworks of Shoichi and Colleen bring light into our lives. Through sel ] @m we re :l}
the fundamental value of looking carefully at the world around us every day - hat we mlght recog
easily overlooked wonders of life. The Sakurai collaborations remind us thathuuty and inspiration await t -
who look. ‘. ¥, f
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"Skuu - Scoop - Skuu" - #{S5 . AT—T RS :
"9 S MITIE KD 7

Another word play. "Skuu" is a word for the action of "scooping.” "Skuu" also means to save, or to rescue, which is what Shoi did with this

old, hand made tin scoop. Therefore, when you "skuu" good fortune (kanji "Fuku") will come to your home.
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"Buddha" - A5 #&H 0

Wabi Sabi, the Japanese aesthetic sensibility where beauty is found in the aged and the imperfect, was greatly influenced by Buddhism.

Beauty, (and God), is where you find it, as represented here in this old, abandoned, pipe. Illuminated from the outside in, so that the

shadow from the kanji, "Hotoke" or "Buddha," casts its light, and shadow, within the vessel.
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In Japan, the concept of the "Three Wise Monkeys" originated from a word play. The saying in Japanese is "mizaru, iwazaru, kikazaru,"
"don't see, don't speak, don't hear." In Japanese, zaru, which is a negative verb conjugation, is the same as zaru, the suffix for saru meaning
monkey. Shoichi takes the word play further. . .

The boxes (old measuring "cups") are called "masu,” which is the same as the opposite meaning of "zaru." The saying then becomes
"Mimasu-limasu-Kikimasu" or "See-Speak-Hear." "Masu Media" - (Get it?)
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"Pickaxe" -
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Even an old, abandoned, japanese pickaxe can have a "re-birth."
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A Thin Disguise" - %53
Old konebachi (a bowl for kneading soba) and
barbed wire softly coated with paper.
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"Cocoon" -
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Made from an old

Japanese back carrier,

part of a "tansu" drawer, and a remnant of a burst tire. Sakurai "signature" pleated paper also featured.
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"The Choice" - &

Whether it is your choice or a choice made for you - good or bad - all choices lead to the final outcome.
The hand made papers represent lifes different options. A back piece of an early Edo Period Samurai warrior's armor.
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"Ten-tsuki" - TAZEE DIE

Tokoroten is a jelly like agar noodle, made from tengusa, a type of seaweed.

The tengusa jelly is made and sold in blocks and then is pressed through a
device called a "tentsuki", like the one we are using to hold our dried flower
arrangement. This one is quite old, however, and one of our favorite "finds."
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"Curtain

Hand "whittled" wood wit] '.o""’f".

High and low relief create

by an old technique of B

burning the wood and

then "scouring" it with

a "uzukuri," (type of bamboo brush.)
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hand cut in Shoichi's distinctive calliFrap
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"Cloud” - =&

A large floor "andon” ("night light.") Perfect for a foyer,
it greets guests with a welcoming glow.

"Cloud" kanji in Shoi's calligraphy on sturdy washi.
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Hi-no-yo-jin" - K38%{H
In olden times of Japan the stove area of every home had a sign saying "Hi-no-yo-jin," which means, "beware of fire."
Shoi combined that message with an old japanese washboard. Another hidden meaning behind the message could be "beware of a hot love affair."
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"Shokudai" - gL

A sculpture made from a 19th century thatched roof house
beam and part of an old iron "scoop." Great beauty is found in the "shadow dance" cast by a single flame.
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"THERE IS A SHIFT IN PERCEPTION WHERE

A DIFFERENT ANGLE,
A DIFFERENT 'VIEW,’
OF AN OBJECT CAN BE CELEBRATED.

"Boink-Boink" - "1 VT RA D

Old mattress springs backed with hand made paper.
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"Tee Pee" - 7 14—t —

A classic and very popular Sakurai design.
Crafted with hand whittled wood and

a patchwork of handmade washi.
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"The Bag" - ¥4

Another "classic" Sakurai design. Pine base with signature
hand pleated paper.
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"FIND BEAUTY IN THE IMPERFECTIONS."

"Web and Moon" - H I Wik #i

0ld sifter and hand welded spider web.
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"Kobiki" - A#f

Hand forged japanese Sawyers Saw, from Taisho Era.
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"Mochi Pounder" -

Fr

The base is formed from an old mallet used

to pound rice into mochi.
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"Eight Vital Words" - AKX

Shoi's eight favorite words; "Wisdom" "Joy" " Hope" "Love" "Good Health" "Truth" "Peace" and "Continue" are captured, by Shoi, in ink, DU &%, ZLTRYNCES 8DD
and highlighted with an old shoji panel and a shredded tire part, collected from a Los Angeles free way. K BRHEOmIC, BRCEDESKED @&,



"Wearable Art" - HIZ D) 515

There are many, so called, "beautiful things" around us, but it is also possible to discover

beauty even in the neglected and abandoned.

Shoichi designed and fabricated one of a kind pieces which were auctioned off, with
entire proceeds (2,598,495 Yen) going towards the Masiela Trust Fund, which supports
the provision of health and education to the orphan children of the Republic of

Botswana.

An exclusive line of jewelry and accessories, made from De'Longhi unneeded power
blenders, formed the base of an innovative project called the "Re-Art Charity Project.”
All the pieces in the collection are related to, and carry the same "DNA" as, the discarded
De'Longhi's aluminum power blenders they were conceived from. Shoichi states: "My
main emphasis was to allow the aluminum's distinctive features and characteristics to
shine through, yet create as many technical and creative variations as I could, to give
each and every piece its own 'face,' its own identity and personality. In the initial stages,
my work tends to be conceptual, constructing each part of the design in my head, and
then, finally, into a finished work. Generally, the completed creation doesn't change

very much from the original idea. This project took a different turn. The kind of 'divine

intervention' that occurred when the elements of fire and aluminum were combined
created an effect I never expected. I quickly realized that as much as I tried to control
certain variables of the process, ultimately the result was different every time. It was a timely process and required many, many, attempts
before I achieved the exact effect I was looking for, and there were those magical times when the outcome even exceeded my expectations.
This project, for me, was always fascinating, at times frustrating, and ultimately, truly fulfilling. Metal jewelry is generally limited in size
because of weight, and expense, but, in this case, because of the accessibility and lightness of the aluminum, I set about creating

‘wearable sculpture' and thus felt free to let my imagination run wild to create large pieces in bold designs. Also, as aluminum is not
deemed a precious metal and/or is considered difficult to treat, it is not often used in jewelry. But when I approached it with the same
respect I would show other more highly regarded metals, and 'faced it with my heart," it rewarded me with more than I could have ever
imagined. I found aluminum to be a wonderful material. This was my first attempt at making jewelry, and as I didn't have any jeweler's
tools I used my carpenter's tools to roughly cut and contrive each individual piece. I believe it was those tools that helped give the

pieces their more chiseled and 'organic' feel. Most of the materials I use have a past life, discarded pieces with their history recorded

in their scratches and scars. Instead of being looked upon as unsightly, I want those elements to be taken in as part of the

character of the piece, and as a compliment to their intrinsic beauty."
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"Zen Garden" - fJE

Necklace with Diamond from Botswana
The traditional "Zen Garden" is a microcosm that represents the Universe and reminds us to live life in the moment.

I am proud that I was able to "marry" discarded aluminum with a high quality diamond and create such an expression

of beauty from materials that would normally not be considered compatible.
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Round Brilliant cut - VERY GOOD - 0.358 carat - Color grade E-VS1
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"Cross" =58

I wanted to design a cross
that I had never seen before
and make it contemporary
and "hip" by today's
standards. It is my 13 year
old son's favorite piece, so I
believe I succeeded.
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:b_gimitfv'e spear-like "talisman,"” to be

“worn as a form of protection.
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It is hard to be,heve that thls,.beautlful little " cosmos isa product of d1scarded materlal AN I | ,
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"Moon Rlsmg _ _
This most'b}a’utlful "expressu)n 4 4 A
was brought to the surface hya 51mple flame. I know that I will never be able to create this agam i
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"Kanzashi" - %

This is an expressive collaboration of fire and the subtle illusion of ripples of water.
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"Pin Wheel" ("Whir") -
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I meant this to be an eleg’i’;\ﬁt version of a child's old fashioned pin wheel. ; I i
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"Pierced Earrings" -
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"Hagoromo"
("Celestial Maiden's Shawl") - Obidome - +F&&®

An obidome is an accessory worn on the kimono. The Japanese word "shibui" means "simple, subtle,
unobtrusive beauty" and I believe that, both, the kimono and this piece fit this description.
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When we met Colleen and Shoichi Sakurai close to 15 years ago we fell in love with
their art and followed their career ever since.
Over the years we have become close friends and are delighted to have had the
opportunity to host their latest exhibition at the gallery facilities of TUV Rheinland
Japan. The art displayed expresses the beauty and attention to detail that we have
learned to appreciate over the last 25 years of living in Japan.
We would like to thank Colleen and Shoichi for enriching our life with their art and
wish them the very best for their future.
Monika and Ralf Wilde
August 2009, Yokohama, Japan
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Having the opportunity to show our work at the TUV Rhineland Forum Gallery has, truly, been a dream
come true for us. Firstly, we'd like to acknowledge Monika Wilde san for initially introducing us to the
Forum, and to everyone at TUV Rheinland who went out of their way to satisfy our every need; from the
lovely front desk staff, always there to greet us with smiles and hot coffee, to Ralf Wilde san himself,
taking time from his busy schedule to roll up his sleeves and arm himself with a drill. Ayumi san came
through for us every time, zigging and zagging with each new change and correction needed, no matter
how last minute. Tobias san showed us friendship and bolstered our spirits, Takasugi san paid attention to
the small details that are so important to us, and Christian san's attention and effort truly made this book
a reality. We would also like to thank Arthur san who had the difficult task of bringing the work to life
through photography and our special gratitude goes to Kukan san for his tireless dedication, computer
mastery and artistry. And, to all of the unacknowledged others, who have shown us unwavering love and
support, recently or throughout the years, we thank you, from the bottom of our hearts.

Colleen and Shoichi Sakurai
August 2009
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